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The Cities of Tomorrow
Streets were suddenly empty,
and people began to flee to the
countryside. The coronav irus
pandemic has forced us to rethink urban design, which is at
the heart of this issue. From the
hotly debated subject of density
to London’s innovative social
housing through to Berlin’s
creative spaces: what will the
cities of the future look like?
See pages 14 to 27

PORTRAIT

Jean-Philippe Hugron,
Architecture Critic
The Frenchman has loved buildings since
childhood – the taller, the better. Which
is why he lives in Paris’s skyscraper district and is intrigued by Monaco. Now he
has received an award from the Académie
d’Architecture for his writing.
Text: Björn Rosen
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Jean-Philippe Hugron

Tour Odéon by architect Alexandre Giraldi (2009–2015)

The setting was as elegant as one would expect from a dignified French institution. In late September, the Académie
d’Architecture – founded in 1841, though its roots go back to
pre-revolutionary France – presented its awards for this year.
The ceremony took place in the institution’s rooms next to the
Place des Vosges, the oldest of the five ‘royal squares’ of Paris,
situated in the heart of the French capital. The award winners
included DOM publishers-author Jean-Philippe Hugron, who
was honoured for his publications. The 38-year-old critic writes
for prestigious French magazines such as Architecture
d’aujourd’hui and Exé as well as the German Baumeister.
Hugron lives ten kilometres west of the Place des Vosges –
and architecturally in a completely different world. He lives in
La Défense, a high-rise district, built from the 1960s onwards,
but not because his childhood home is very close by, but because he is fascinated by towers, above all skyscrapers. He has
been spending his summer holidays near Monaco for ten years,
where he can enjoy views of the principality’s skyline. His
French-language architectural guide on the city-state is being
published by DOM this autumn. ‘Monaco is both a laboratory
and phantasm,’ says Hugron. Because space is so limited, land
is reclaimed from the sea; and the buildings aren’t only tall,
they also reach several storeys underground. ‘The Monégasques
have the financial means for interesting projects, which is why
architects like to work there. They can finally do what they
want,’ Hugron says. This sometimes leads to stylistic aberrations, which Hugron addresses with a touch of humour in his
texts. The architectural guide is the very first of its kind to explore Monaco, which perhaps has something to do with the fact
that the city-state – known as a gambling den and a tax haven –
has a questionanble reputation in France. ‘Monaco represents
money, which, for the French, is suspect.’
As a child, Jean-Philippe Hugron was more interested in buildings than anything else. ‘I never painted animals, nor people.
It was always buildings.’ However, he abandoned the idea of becoming an architect after a few weeks at university, choosing to
study geography and architectural history instead. ‘Architects
need an intellectual side and a practical side. And I was lacking
in the latter department. Managing people, organising building
sites – I can’t do such things.’
It’s no coincidence that Hugron already published his
Architectural Guide Paris with DOM in 2017. The Frenchman is
fluent in German and knows the country on the far side of the
Rhine just as well as his home country. Surprisingly, Frankfurt
is not particularly high up on his list of favourite German cities,
in spite its tall skyline. In fact, his most beloved city is rather
shorter in stature: Potsdam. ◊

See p. 37
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Dear readers,
With the coronavirus pandemic still in full swing,
we will all remember 2020 as a turbulent year. In this
issue of our magazine, we would like to concentrate
on the future – albeit by sometimes revisiting the
past. What will the cities of tomorrow look like, and
what will make them worth living in? Such questions
take centre stage in our Spotlight section. We have
found thought-provoking ideas on innovative social
housing in the history of London’s estates (pp. 22–27).
And as Berlin, like many other capitals, contends
with its rapid growth, experts examine how the city
has been addressing urban design problems since
the fall of the Berlin Wall (pp. 18–21). We also explore
what influence another pandemic, the Spanish flu,
had on urban design 100 years ago.
Like many companies, our publishing house has
had to cancel trips, presentations, and book fairs in
the last few months. So it was even more of a delight
when we were awarded the German Publishing Prize
in May. The prize was awarded by the German State
Minister for Culture and Media, Monika Grütters.
And the accompanying prize money ensures that we
can, even in the current financial situation, print our
seven-volume architectural guide on sub-Saharan
Africa, which featured prominently in the first
English-language issue of our magazine.
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Speaking of which: we have received a great deal of
positive feedback about our new magazine. We’d like
to thank everyone who reached out to us. We will, of
course, continue to publish a wide range of high-quality books. If you appreciate our work, we would be
very pleased to receive your support. You can once
again find the current catalogue and backlist at the
end of this issue.
Yours,

Philipp Meuser
Publisher
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Pyongyang in Africa
The artworks celebrate the
national identity of countries
as diverse as Ethiopia, Senegal,
and Botswana. And there is
something else they share:
They evoke the socialist-realist
aesthetic – and were all
made in North Korea.

© Philipp Meuser

See p. 49
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OUAGADOUGOU, BURKINA FASO
This mosaic, produced in North Korea,
can be found on the monument to the
national revolution in Ouagadougou.
It commemorates Thomas Sankara’s
four-year tenure as Burkina Fasos’s
president. The country – formerly named
Upper Volta – had been governed by
dictators since 1960, when it gained
independence from France. In 1983, the
left-wing radical Sankara seized power
through a coup d’etat. The country was
renamed Burkina Faso, the ‘land of the
incorruptible people’. Sankara was one
of the first African leaders to recognise
the AIDS epidemic as a fundamental
problem. His regime came to an end the
way it started, with a coup in 1987.
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ADDIS ABABA, ETHIOPIA
North Korea’s involvement in Africa was
based on the ideology of socialist fraternity. In 1977, Mengistu Haile Mariam
established a communist dictatorship
in Ethiopia with military and political
support from the Soviet Union. The
Tiglachin Monument in Addis Ababa,
donated by the North Koreans, commemorates the Ogaden War between
Somalia and Ethiopia. It was inaugura
ted in 1984. A 50-metre-high column is
flanked by wall reliefs depicting Cuban
soldiers, who also took part in the fierce
battles. Today the monument represents the country’s inglorious past,
marked by civil war, which is currently
threatening the nation once again.
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GABORONE, BOTSWANA
When North Korea’s economic situation
dramatically worsened in the mid-1990s,
the construction company Mansudae
Overseas Projects began to send artists
and workers to Africa. Since then, the
group has earned vast sums in foreign
currency by constructing large statues
and buildings in 15 African countries.
These structures display an amalgamation of all the elements that make up the
Socialist Realist style. Another example
is the 5.4-metres-tall Three Dikgosi
Monument in the capital of Botswana,
depicting the Tswana chiefs Khama III,
Sebele I, and Bathoen. Completed in
2005, the monument immortalises the
country’s history in bronze.
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DAKAR, SENEGAL
The North Korean government has constructed many buildings, monuments,
and statues in Africa since 1960. But these
objects didn’t receive wide international
coverage until 2010, after the inauguration of the African Renaissance Monument in Dakar. With a height of 49 metres,
the copper structure is the tallest statue
on the continent. It showcases the North
Koreans’ current metal-casting technique,
which has also been used to make over
20,000 statues of Kim Il Sung. The buildings and monuments created by the North
Korean artists have always been controversial for political and social reasons. The
metal landmark in Dakar was designed by
the architect Pierre Goudiaby.
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Eugenio Miozzi

Text: Kyung Hun Oh

The engineer who updated Venice:
His rationalist parking garages
and innovative bridges linked the
city with the mainland while also
preserving the historic structure.
Eugenio Miozzi, chief architect of Venice
from 1931 to 1954, played a key role in
shaping the city as it is today. Yet he remains a largely unknown figure. This obscurity can perhaps be traced back to his
links to Mussolini’s fascist government.
Nonetheless, locals and tourists come in
contact with his works on a daily basis.
Miozzi’s central idea for Venice was to ensure its survival as a ‘normal’ city, which,
in his view, would only be possible with
the introduction of cars. To this end, he
realised a major car park in Piazzale de
Roma as well as a new Municpal Garage,
allowing visitors to easily access the city
from the mainland. He also drew up
an ambitious plan to build a large new
motorway under the lagoon, running
clockwise from Piazzale de Roma to the
south of Venice. The project was never realised, though it was worked out in detail.
Ponte degli Scalzi is perhaps his most
emblematic project. The bridge was
based on a highly creative solution from
a technical perspective, made entirely of
stone, with no iron or concrete reinforcements. Miozzi developed a new calculation method to predict the movements of
the bridge’s stone pieces, and thus pared
down the structure to the essentials. The
outcome represents a seamless combination of modern and traditional building

See p. 44
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‘Fondo Fotografico Giacomelli’

Important works
(from top to bottom):
– Ponte degli Scalzi (1934)
– Piazzale Roma (1933)
– M unicipal Garage (1934)
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techniques. ‘There is no excess, and no
lack, with a perfect balance between
function, form, construction, and material,’ said Clemens Kusch, editor of Eugenio
Miozzi: Modern Venice Between Innovation
and Tradition, in an interview with DOM
publishers. So lean was the structure that
people were afraid of passing beneath it,
for fear that it would collapse.
Miozzi was respectful of the city’s architectural heritage, always placing his modernist projects on the peripheries. In the
centre, he endeavoured to find a language
that was adapted to the historic urban
context. This partly also explains why
there have been no attempts to demolish Miozzi’s works in Venice: ‘It doesn’t
occur to people that his works aren’t part
of the historic city,’ says Kusch. Moreover,
each of his works stemmed from a real
necessity that still exists today: ‘Their
survival is linked to the necessity of his
interventions.’
Miozzi’s works also sparked a new debate
on the future of Venice: between conservatives who wished to preserve the city as
it was, and those who saw the need for
modernisation. Ultimately, it seems the
former prevailed. The spirit of innovation
ebbed away after his death. As Kusch says:
‘Very few important modern buildings
were built in the city after him.’ ◊

STOPOVER

Our authors explore architecture all across the globe.
Here, one of them presents a place close to their heart.
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As a young architect he learned
Japanese in the ancient capital in the
1970s. Now Botond Bognar returns
every year to enjoy pan-fried tofu and
views from the Moon Crossing Bridge.

Kyoto

is a cosmopolitan city with outstanding works of contemporary
architecture. But the city stands out first and foremost as
a cradle of Japanese culture, with an exceptional mix of
Buddhist temples, Shinto shrines, and traditional urban
districts embedded in nature. Kyoto is a human-scale
city, best discovered by walking. I visited the city for the
first time as a young architect in early 1973, when I settled in a suburb of Kyoto to study Japanese before starting a two-year research fellowship at the Tokyo Institute
of Technology. I still visit Japan two or three times a year
and always spend time in this favourite city of mine.
Eat. Pontocho, close to the city centre, is a narrow alley,
2 metres wide and 500 metres long. It runs parallel to the
Kamo river and is lined on both sides by charming old
buildings, which house small, traditional restaurants,
pubs, and bars. The wooden buildings along the east side
of the lane look onto the river below, and large terraces
are set up high over the riverbank from late spring to
early autumn. Here, you can enjoy the taste of authentic
Kyoto cuisine, a snack, or a refreshing drink, while taking in the panoramic views of the river and east side of
Kyoto. I have fond memories of sitting on those terraces,
often enjoying pan-fried tofu, in the late afternoons.
Walk a few metres from the northern end of Pontocho,
and you arrive at TIME’S (Sanjo Dori), a small, commercial
building designed by Tadao Ando. It features an inviting
restaurant-cum-café, hugging the Takase stream. Its terrace often gave me the perfect respite after a busy day.
Pray. Kyoto is a treasure trove of Japan’s historic architecture. I would single out the Shisen-do Villa (27 Ichijoji
Kadoguchi-cho), which was once the residence of the

poet Ishikawa Jozan (1583–1672). It is now used as a Soto
Zen temple and is one of the most impressive examples
of seventeenth-century villas in Kyoto. Visitors should
also visit the Kiyomizu-dera (294 Kiyomizu), a Buddhist
temple and UNESCO World Heritage Site, situated on the
slopes of the Higashiyama mountain range in the east of
the city. The temple, dating back to the eighth century,
sits on a massive wooden sub-structure, with a large terrace offering breath-taking views of the city.
Love. Arashiyama, a district on the western outskirts of
the city, is particularly rich in nature. Its Bamboo Forest
is a popular retreat among tourists and locals alike, and
the Togetsukyo Bridge offers a stunning view of cherry
blossoms in the spring. Also located in the district is
the new Fukada Art Museum (3–16 Susukino Baba-cho),
whose café overlooks a beautiful Japanese garden, with
the landscape and river behind it. To enjoy Kyoto at its
best, you should plan a visit for either spring or autumn.
This is when the nature in and around Kyoto is most intoxicating, with the cherry blossoms in full bloom or the
leaves of the Japanese maple trees turning into myriad
shades of flaming reds and oranges. ◊
Botond Bognar is the author of the
recently published Architectural
Guide Japan. He is a licensed
architect and internationally
respected scholar of Japanese
architecture and urbanism with over
20 published books. He is currently Professor and Edgar A. Tafel
Endowed Chair in Architecture at
the University of Illinois Urbana
Champaign. He lived in Japan for
many years in the 1970s and still
frequently visits the country.
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High-angle view of the city of Leipzig against the backdrop
of a dramatic sunset.
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In Defence of
Compactness
The Covid-19 pandemic has sparked a debate
about the density of cities. Our author, an expert
on European urban development, warns against
repeating the mistakes of the past.
Text: Wolfgang Sonne

What can the pandemic teach us about urban design?
Nothing. And there is little more of substance to add,
though perhaps you would like to know how I’ve arrived at this conclusion. Indeed, this may come as a
surprise, since we have been bombarded with endless
reports on how the pandemic is changing the world.
They say nothing will be
the same once we make it
to the other side: people
working from home will
render the office building
obsolete; a new calmness
and modesty will spread;
our social relations will
City of Leipzig:
163 infected people per
dwindle, leaving us isolat100,000 residents.
ed, either with ourselves
or with our immediate family; and the profit- and
growth-oriented economy will disintegrate in favour of
a new, more sustainable economic model. The coronavirus seems to have been co-opted to propagate virtually every opinion imaginable.

This is also the case in the field of urban design. Here,
we would do well to look back on the Leipzig Charter on
Sustainable European Cities of 2007, drafted by Europe’s
ministers for urban development as a roadmap towards
a sustainable form of urbanism. This document advocates compact, mixed-use cities characterised by short
travel distances, social
integration, economic diversity, and political participation. The conditions
that motivated these principles have only become
more relevant today. And
yet, some people are seizRural district of Tirschenreuth:
1,608 infected people per
ing on the pandemic as
100,000 residents.
a pretext to sing the old
tunes about breaking up the city, lowering the density of
urban structures, and merging the city and countryside.
They claim that high density, compactness, and mixeduse design exacerbate the spread of the pandemic. And
they would have us fall back on the tired recipes from
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the garden city movement, centred on functional separation and loose development structures, in order to
create a healthier living environment.
Yet they completely ignore the disastrous consequences such planning principles have led to in the past.
Car-centred urban design, wholesale reconstruction,
and the destruction of public urban spaces: these are
just the most glaring examples of the damage caused
by the philosophy of urban dissolution. But even if
we ignore these consequences, does the rejection of
the dense, compact city actually work as an antidote
to the pandemic? This appears doubtful if we look at
the list of places that have suffered a major outbreak:
Codogno (Italy); Ischgl and St. Wolfgang (Austria); and
Heinsberg, Gütersloh, Tirschenreuth, and Mamming
(Germany). These places are a far cry from the vilified
image of the highly dense metropolis. They are small
cities, villages, or residential districts in conurbations,
all of which in fact reflect the principles of f unctional
separation and low-density development. Could we
then argue that loose, spatially separated, and sprawling urban forms in fact exacerbate the state of the pandemic? This conclusion, of course, is just as groundless

as the notion that a dense, compact city causes or accelerates the spread of the virus.
At first, it might seem self-evident that a densely built
city would harbour a high probability of infection and
that, conversely, we can expect a low risk of infection
in loosely developed settlements. But what determines
the spread of the virus is not the respective urban structure but the behaviour of people. A crowd celebrating an
event at an indoor venue in the countryside is exposed
to as much risk as a group of partiers in a club in a major
city. Conversely, people staying at home in a city apartment are as safe as those in a suburban villa. A passive
house, designed to be airtight and hyper-insulated, will
always offer poor ventilation, whether it takes the form
of a rural residence or an urban high-rise. Regardless of
the location, it always helps to be able to open a window.
To dismantle the dense city in response to the coronavirus would be to repeat the same exact mistake that
was made in the early twentieth century. This is when
planners, hostile towards the European metropolis,
demolished tenement buildings, or ‘rental barracks’
(‘Mietskasernen’), on a large scale, thinking this would
improve the living conditions of industrial workers,

Rural district of Tirschenreuth
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The coronavirus has already brought major changes to
our daily routines, financial circumstances, and cultural lives. But these changes, too, will not last. And
the coronavirus does not pose a challenge to urban design. We must not lose sight of our most central tasks:
cultivating urban structures that minimise traffic, pollution, and CO2 emissions; promoting construction
methods that improve durability and energy efficiency
and thus ecological sustainability; creating affordable
homes in socially integrated urban quarters; spatially networking homes and workplaces in the city; and
giving due consideration to the quality and beauty of
public urban spaces as society’s most central places of
expression. Hysterical speculations on the consequences of the coronavirus will not help us with these tasks.
Unfortunately, we are still beholden, now as before, to
contend with the fundamental, long-term questions of
urban design. ◊
Wolfgang Sonne is professor of architectural history and theory at the
Technische Universität Dortmund and deputy director of the Deutsches
Institut für Stadtbaukunst. He has published numerous articles and books
on architecture and urbanism. His monograph Urbanity and Density in 20th
Century Urban Design was published by DOM publishers in 2017.

© Johann Hinrichs / Alamy Stock Photo

tradespeople, and salaried employees on a modest income. Today, those same tenements facilitate an excellent quality of life and are often the most popular and
expensive forms of housing in cities. This is because the
problems of the past were not caused by the architecture of those buildings, but by overcrowding and by the
precarious economic situation of the residents.
Studying the history of urban design can help us avoid
drawing hasty conclusions about changes that are necessary to manage the pandemic. Pestilence, cholera,
and the Spanish flu did not have any effects on the basic
structure of European cities. They may have led to the
segregation of hospitals and the construction of sewers along existing streets. But the compact city form remained intact and continued to be the best planned and
built structure for the diverse requirements of urban
life. Even the movements calling for the dissolution of
the city in the 1920s were not specifically a reaction to
the Spanish flu. They were motivated by other factors:
the new findings on health and sanitation that had
emerged as part of the reform culture around 1900; new
ideas on transport; and the desire to take precautions
against aerial attacks.
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The Disappearance of
Berlin’s Social Milieus
The façades have been beautified, the derelict
factories and open spaces are disappearing:
Berlin is at risk of losing its edge. Yet it continues
to draw young creatives from all over the world.
How can the city manage its growth and still
hold onto the features that make it unique?
Interview: Björn Rosen and Anselm Weyer

Philipp Oswalt,
Architectural Theorist

© Philipp Meuser

Harald Bodenschatz,
Architectural Sociologist
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Herr Oswalt, your opinion holds sway in Germany’s architectural debate. Today we’d like to talk to you about
Berlin. The city has a number of characteristics that
cannot be found in other international metropolises.
For one thing, it has an exceptional amount of open,
outdoor spaces. Yet brownfields, vacant plots, and abandoned buildings, where the city’s legendary party and
cultural scene once unfolded, are disappearing. Does
this signal a loss of one of Berlin’s greatest strengths?
And in your view, are those sites being developed and
densified in an intelligent, attractive manner?
OSWALT. It’s impossible to give a general answer to
that question. The architectural quality varies very much
from project to project. Having said that, and at the risk
of sounding nostalgic, the development of those vacant
plots is also a loss for the city. Disused or abandoned sites
once allowed new actors to have a say in how the city is
shaped. Of course, we cannot and should not treat such
biotopes as permanent exhibits in a museum. A metro
polis is always in a state of radical change. But an important question, in my mind, is how we can cultivate this
spatial quality, defined by openness, and introduce a
certain permeability in city planning, a democratisation
of urban processes, in a new way. How can we continue
to provide such open spaces while increasing urban
density? This is a question we also explored in the book
Urban Catalyst, published by DOM publishers in 2014.
A positive example is the Haus der Statistik on
Alexanderplatz. The building complex from the GDR
era was initially earmarked for demolition, and the
plot was to be sold. But artists occupied the building.
And now the borough of Mitte has developed a plan, in
collaboration with various initiatives, to renovate and
repurpose the building with mixed uses.
BODENSCHATZ. An enormous site in an extremely
central location – unimaginable in Paris or London! It is
also a boon that so many new parks have been created
in the last few decades. There is currently a new, heartfelt desire for parks. We need to ensure that the public
debate on these questions continues. Only then will it
be possible for specific projects such as the Haus der
Statistik to be realised at all.
OSWALT. Other projects include Exrotaprint,
Spreefeld, and Berlin’s former flower market.

... all of which are examples of former industrial sites
repurposed as mixed-use housing developments ...
OSWALT. Yes, and they were realised by cooperatives or joint building ventures. But while such projects
are conceptually important, quantitatively they represent a drop in the ocean in the context of the current
real-estate market. It has taken a long time for the officials of Berlin to understand what made the city so
loved in the 1990s. Politicians didn’t open themselves
up to these new processes until 15 years after the fall of
the Berlin Wall.
You live in a central location yourself, in the borough
of Schöneberg. What changes have you witnessed in
the last few years?
OSWALT. When my friends from the neighbourhood begin to search for a new flat, whether because
they’ve separated from their partners or have had children, they can no longer find anything that’s affordable. Meanwhile, you see SUVs or black BMWs in the
streets – these weren’t there before. The social milieus
that have defined Berlin’s inner districts will disappear
in the next 10 to 20 years. And by the way, this has little
to do with gentrification. I find the constant use of this
term problematic. We’re dealing with the phenomena
of globalisation and the consequences of the 2008 financial crisis. Capital is pouring in from everywhere,
sometimes as part of tax-evasion or money-laundering
measures. The prices in Berlin are still low compared
to other international metropolises, and investors can
assume that this will not remain the case in the capital
of an economically strong country like Germany. They
see property in the city as a safe investment.
What can be done on a policy level?
OSWALT. One obvious solution would be to limit
the influx of foreign money. Not because we are hostile
to foreigners, of course, but because the actual users
and residents should be given more control over what
happens in their city. Countries like Canada, Poland,
and Denmark have already introduced similar policies. I am also in favour of taking land and property
out of the hands of buyers and sellers and developing
projects with long-term leases. This is an effective tool
for curbing speculative investment.
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Herr Bodenschatz, you were active as an urban planner yourself. And as a social scientist, you have studied international metropolises, above all Berlin, for
decades. You were also one of the curators of the major
exhibition on the centenary of Greater Berlin. The city
recently responded to the housing crisis with an un
usual measure – a rent control law (‘Mietpreisbremse’).
Critics argue that this is counterproductive, because it
will discourage developers from building new homes.
BODENSCHATZ. The rent control law was a response
to social movements that had made far more radical demands. These included the expropriation of real-estate
companies such as Deutsche Wohnen – a demand for
which, according to a survey, there was wide support
from the general public. We need to acknowledge that
the situation has really become dire for a large proportion of the city’s residents. And the construction of new
homes will only have a limited effect on the existing rent
prices. A key problem is the stark reduction of the city’s
social housing stock in the past decades. Clever minds
already warned against this 20 years ago, when the
city still had 100,000 empty homes. The development
was foreseeable. And yet, politicians at the time simply
hoped that the city would cease to grow.

Meanwhile, many people are being pushed out to the
city’s outskirts and beyond.
BODENSCHATZ. We should be careful not to assume
that only the inner city is worth living in and that everyone who moves to the peripheries is a victim. A significant proportion of them do not necessarily want to
live in the inner city. What’s important, however, is to
improve life in the outskirts and in the municipalities
around Berlin – for example by creating better public
transport connections.
OSWALT. There has been little innovation in the
U-Bahn network since it was first created almost
100 years ago. If we are serious about shifting towards
sustainable modes of transport, we need radical dev
elopments – especially if we want to take a more
far-sighted view of the city and incorporate the surrounding regions. As such, I find the discussions on
creating a large network of bicycle paths, based on the
Copenhagen model, to be a good idea. But in such a
spread-out city like Berlin, with four million residents,
we also need to focus on how public transport can help
overcome large distances. In New York, for example,
there are rapid trains that only stop at every couple of
stations. This could be explored in Berlin, too.

Former Tempelhof Airfield: a green island amidst
the stones of urban Berlin.
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BODENSCHATZ. It’s absurd how little is being invested in rail transport, especially compared to Moscow or
other Eurasian metropolises. Even cities closer to us fare
better: in Paris, for example, new rail-based transport
lines are being developed for the metropolitan region.
Going back to the subject of housing: How can large
housing estates on the peripheries – such as Marzahn
in the east or the Märkisches Viertel in the west –
be designed more attractively? How can we avoid
ghettoisation?
OSWALT. Berlin already has good conditions for the
development of attractive housing estates. West Berlin
had to build within the Berlin Wall during the city’s division. And in East Berlin, the large housing estates were
always direct additions to the city proper. They were the
complete opposite of the French banlieus, for example,
which were placed in arbitrary locations far away from
the cities. Berlin has developed an astounding compactness in the last 150 years. We would do well to further
cultivate this compactness. And it’s important for us to
pursue diverse building methods. For example, highand low-rise buildings can be densely combined in large
housing estates.

BODENSCHATZ. Whatever the case, we should never
treat the large housing estates as islands, but network
them with other residential districts nearby as much
as possible. Schools should serve people from the entire borough. To this end, occupancy policies can play
a large role. I believe things are going in the wrong direction right now: state-owned housing companies
are pressured to take on more and more low-income
segments of the population. But we can’t have people
with poor prospects for the future clustered exclusively in these estates. Unfortunately, the current situation
recalls what happened in the years leading up to 1920:
the municipalities around Berlin naturally do not want
poorer segments of the population intruding upon their
residential districts. ◊
Harald Bodenschatz, social scientist and urban planner. He was
professor of the sociology of planning and architecture at TU Berlin for
many years and is now associate professor at the Center for Metropolitan
Studies. He was one of the co-curators of the exhibition ‘Unfinished
Metropolis: 100 Years of Urban Design for Greater Berlin’.
Philipp Oswalt, architect and professor of architectural theory and design
at the University of Kassel. Born in Frankfurt, he moved to Berlin for his
studies and still lives in the city today. Oswalt has often taken a controversial position in Germany’s architectural debates. He was, for example,
against the reconstruction of the Berlin Palace.
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Alton West Housing Estate in Wandsworth
by LCC Architect’s Department (1958–1961)
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London:
Back to the Future
Text: Amy Visram

The British capital was once world-famous for its social
housing. Yet buying or renting a home remains out of
reach for ordinary people today. It doesn’t have
to be this way. Outdoor courtyards, mixed occupancy,
architectural diversity: the solutions are all there.
The coronavirus pandemic has shone a spotlight on
London’s decades-long housing crisis. Overcrowding
seems to have contributed to high death rates: Brent
and Newham – boroughs with extreme issues with
overcrowding – had the highest death rates of all local
authorities in England and Wales in the period from
March to June 2020. In the previous year, average
monthly rents hit record highs in Britain, with a me
dian of 1,700 pounds in inner London. Low and average
earners can hardly afford to live in the city, where tenants spend an average of 40 per cent of their salary on
rent. Yet the metropolis of almost nine million people
remains one of the most attractive cities in the world.
As such, it has long been a target for international investors, who have been able to plough money into in the
property sector practically uncontrolled since the 1980s.
Rogue landlords renting out sheds to multiple occupants, social-housing tenants being excluded from
communal gardens, and galleries, coffee shops, and
co-working spaces replacing chicken shops, churches,
and factories – stories about the depressingly familiar
situation abound. But what’s to be done?
Recent projects demonstrate that it is possible to create high-quality social housing in Britain – the RIBA
National Award-winning Dujardin Mews in Enfield or
Stirling Prize-winning Goldsmith Street in Norwich, to
name just two. However, such projects represent a drop
in the ocean. Given that London was globally renowned

for its social housing during the first part of the twentieth century, a look back at its history might help us
understand what went wrong – and bring potential
solutions to the fore. Past projects could offer us ideas
for the future of both London and other growing metro
polises worldwide.
Estates in London tend to be famous for their shortcomings rather than their architecture or innovations.
And the terms ‘council housing’ and ‘social housing’
have a derogatory ring to them. ‘Council housing’ denotes public-sector homes let to those unable to pay
private-sector rents or purchase a home. ‘Social housing’ refers to both council housing and homes run by
housing associations – independent, not-for-profit
organisations that build and run social housing projects – or other Registered Social Landlords. Although
housing associations are private organisations, they
are state regulated and receive government funding, a
situation that has been in place since the early 1960s.
In London they have been the main developers of new
affordable homes since the 1980s, when they took over
the task from the city’s councils.
Social housing in the UK has its origins in the philanthropist-built and run homes of the late nineteenth
century. An early prototype for such a housing estate
was Redcross Cottages and Whitecross Cottages (1887–
1890) in Southwark. The Arts and Crafts-influenced
cottages and community buildings (architect: Elijah
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Hoole) were run by the social reformer Octavia Hill.
One of the first social-housing managers, Hill established a new system where female voluntary workers
would collect rent weekly and get to know their tenants personally. They could then act when, for example, a house was overcrowded or when children were
not attending school. The well-maintained houses
were arranged around a village green, featuring a communal garden (designers: Emmeline Sieveking, Fanny
Wilkinson). Hill saw suitable housing and open spaces
as vital for the health of Londoners living in a packed
city. She may even have foreshadowed the main features of turn-of-the-century town planning. Today, a
city where one in seven social-housing households are
overcrowded, this model is perhaps particularly pertinent. Its architectural form and communal administrative concept made it possible to prevent overcrowding and provide open spaces.
At the turn of the twentieth century, local authorities became the main builders of social housing in Britain. The
responsible body in the capital was the London County
Council (LCC), which built numerous housing projects
during its existence from 1889 to 1965. Its first largescale project was the Boundary Estate (lead architect:
Owen Fleming), which opened in 1900. Twenty freestanding buildings, for the most part five storeys tall,
replaced the Old Nichol slum, an infamous six-hectare
area of deprivation in the East End. The Arts and Craftsstyle buildings are angled such that ample light and
air can penetrate inside and the living rooms receive
sunlight at least once over the day. Yet, the estate’s success was limited: it only rehoused 4,600 people – a great
deal fewer than the 5,719 it displaced. This was often
the case with slum clearances. Since few of the former
slum-dwellers could afford the rents, the LCC subsequently began to examine the possibility of providing
low-rise, low-density development in the suburbs. This
led to ‘cottage estates’ being built on or just outside the
borders of the County of London.
Cottage estates were large-scale developments, often
based on Ebenezer Howard’s model of the garden city.
Of the LCC’s homes constructed before the First World
War and during the inter-war period, half were in such
estates. The first was Totterdown Fields in Tooting (lead
architect: Owen Fleming), a development of 1,229 cottages, completed in 1911. The homes were of four different types: from ‘first class’ – five-room houses – to

‘fourth class’ – houses containing two three-room flats,
one on the ground floor and the other on the first floor.
The homes were well equipped: each had a kitchen and
scullery, a living room, and a front and back garden; the
majority had baths. Arts and Crafts detailing and varied designs for elements such as doors, porches, and
bay windows gave the economically designed cottages a
feeling of individuality.
The early cottage estates offered improved living conditions, green space, and high-quality design – although
the rents also dictated that the residents have regular
employment and be able to afford the commute into
central London. Whether the successful elements of
such low-rise, low-density schemes could be replicated
or adapted for today’s needs is debatable. The Future
Spaces Foundation (a wing of Make Architects) estimated in 2015 that over the next 25 years London would
require 67 new garden cities, each with a population of
30,000, to deal with the housing shortage. Such developments would represent a 17.6 per cent increase in the
amount of land occupied by urban areas, and that’s not
including the necessary transport infrastructure. The
foundation also notes that it ‘takes 15–20 years to form
a fully-fledged community’, and eventually concludes
that, although some new garden cities or suburbs might
be necessary, a more sustainable approach would be
to increase the density of existing urban areas and improve people’s quality of life in them.
To cope with the acute housing shortage following the
First World War, the LCC also had to increase the density of housing in inner London, where space was limited. Ossulston Estate (lead architect: George Topham
Forrest, 1927–1931), for instance, was built to help alleviate the long waiting lists and appalling slum conditions.
It occupies a long and thin plot covering 3.5 hectares.
The initial scheme was for a high-rise, public-private
mixed-use development. Deemed too expensive, it
made way for blocks of working-class (council) housing
with a maximum height of seven storeys. With its courtyard layout and clean modernist lines, the new design
was likely influenced by Forrest’s visit to the Karl-MarxHof in Vienna. Although the estate fell into disrepair
over the years, it provided affordable housing for many
at a time of urgency and marked a break from the town
planning standards of the time. It was renovated in
2004 – flats were enlarged to accommodate up-to-date
standards – and is now Grade II listed.
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The continuing housing shortage after the Second However, over time, the estate did not quite go the way of
World War meant that the LCC had to become more the architects’ utopian visions. Writing in 1972, Patrick
efficient. To achieve this, the Valuer’s Department be- Hodgkinson (the architect of the Brunswick Centre)
came responsible for housing, taking over from the noted that the ‘desolate space, conflicting scales and
Architect’s Department. The new managers’ preferred social segregations produced soulless minimal homes.’
solution was to erect large estates with designs dic- From the mid-1950s, there was increased government
tated by economy and speed rather than reflections funding on offer to housing schemes with blocks of
on housing and architecture. They did not innovate; over six storeys. Mixed-density estates – high- and lowinstead they continued to erect cottage estates, often rise buildings – seemed like the perfect solution to the
with lacking transport links and facilit ies.
lack of housing in the British capital. Low-rise estates
In 1947, Robert Matthew was appointed as head of the were demolished and replaced with new ones accordLCC Architect’s Department. He fought for his depart- ing to the up-to-date town planning concepts. The sucment to regain control of housing construction and cess of these estates was as mixed as the densities.
achieved his goal in 1950. There followed a renewed en- One instance of a successful estate is Golden Lane (1952–
thusiasm for rebuilding bomb-damaged London, and 1962), a mixed-density development commissioned
in the ensuing period, the department became known to Chamberlin, Powell and Bon by the City of London
as one of the most progressive public architects’ depart- Corporation. (From the early 1960s onwards, the LCC
employed private architectural practices to increase the
ments in the world.
The design of the Loughborough Estate (1953–1957) production of public housing.) The development was dewas pivotal in this return to innovation. Its develop- signed to offer housing for single persons and couples
working in the City, and so the mament took place under various
jority of the flats were studios or
head architects: Matthew led the
had one bedroom. The other flats
department until 1953, followed
were two- or three-bedroom maiby Leslie Martin until 1956, and
sonettes. Chamberlin, Powell and
Hubert Bennett until 1970. A deBon firmly believed that a housing
sign team led by Gillian Margaret
development should form part of
Howell drew up the plan for 1,031
the city and provide facilities for
units on the 12.5-hectare site. The
both residents and non-residents.
main feature is the collection of
Accordingly, they created an esnine 11-storey slab blocks, which
tate with generous, carefully landinclude two blocks of maisonettes.
scaped public areas and included a
The flats at the end of these two
bowling green (now tennis courts)
blocks overlook the 2.5-hectare
and two pavilion-like buildings
area of Wyck Gardens. The taller
that contain collective facilities
blocks are placed on a northwest–
such as a nursery and an indoor
southeast axis with the lower ones
swimming pool. The blocks were
perpendicular to this axis. Thus,
arranged around courtyards,
the front façades and access galTrellick Tower, architect: Ernő Goldfinger
which helped foster social inter
leries are situated on the north
(1968–1972)
action and a feeling of community,
side of the buildings, while the
gardens and private balconies are on the sunny sides. as well as a feeling of safety. Despite the presence of a
The maisonette slabs take after Le Corbusier’s Unité de 16-storey tower block (Great Arthur House), the estate
Habitation and pre-date the Corbusian slabs of the Alton has not suffered many of the social ills of other highWest Estate in Wandsworth (lead architect: Colin Lucas, rise estates: levels of antisocial behaviour and g raffiti
1959). The flats had coal heating, rather than a district are low. On construction, the estate housed a mixheating system as at Alton West. Design decisions were ture of social classes. Today roughly 50 per cent of the
made specifically to ensure good living conditions. homes are social housing and 50 per cent are privately
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owned. Perhaps the estate’s central location, next to the
Barbican (Chamberlin, Powell and Bon’s subsequent
project) with its cinemas, theatre, gallery and concert
halls, and its well-off inhabitants working in the creative industries have helped it survive the test of time.
A decidedly less successful example is Thamesmead
(Lead architect: Robert Rigg; 1967–1979), a vast self-
contained New Town erected on marshland on the
eastern edge of London. Built by the LCC’s successor,
the GLC (Greater London Council), Thamesmead was
planned as an area of mixed housing – from terraces to
12-storey tower blocks – for 60,000 people. The project
was utopian in spirit and brutalist in style, with a system
of elevated walkways to access flats at first-floor level
(garages were located at ground level) and there was a
futuristic health centre elevated over a lake. In the 1970s,
public funds for the project tapered off and the project’s
design was watered down. Transport links in particular suffered: planned road connections to London were
poor and there were no DLR or Tube connections. An
isolated dormitory town, it did not draw in the expected
number or class of residents. In the 1970s, the GLC began to move in ‘undesirable’ tenants as it had nowhere
else to house them (control of its other estates had been
handed over to the respective boroughs). Walkways, garages, and other parts of the estate became no-go areas.
Thamesmead became a notorious ‘sink estate’ – a reflection of the social decay portrayed in A Clockwork Orange,
a movie filmed there in the late 1960s and often cited in
the media in relation to Thamesmead.
The most recent attempt at regeneration is being led
by Peabody, in partnership with Greenwich and Bexley
councils, the Greater London Authority, and Transport
for London. The housing association has a 30-year plan to
build 20,000 homes, add new shops and culture and leisure facilities. Transport will also be improved: Crossrail
and possibly the DLR will connect to the area in the coming years. Thamesmead’s brutalist aesthetics – arguably
partially responsible for its decay – could become a selling point for young creatives unable to afford the rents
in inner London. As critic Owen Hatherley put it, ‘This
is basically a working-class Barbican, and if it were in
EC1 rather than SE28 the price of a flat would be astronomical.’ Its open space will also be attractive after the
lockdown of the past six months. Peabody’s chief executive said in 2014 that Thamesmead ‘has the potential to
be London’s major garden suburb, with beautiful green

space, first-class amenities, excellent schools, and rapidly improving transport connections.’ If it’s possible to
retain some of the character of what’s left of the original estate and to avoid pricing out the current residents,
then Thamesmead could become an example of what a
twenty-first-century garden suburb might look like. (For
more on Thamesmead and housing projects see DOM
publishers’ forthcoming Architectural Guide London.)
So what sort of social housing is being built today and by
whom? The short answer is not very much. According to
the housing charity Shelter, 6,287 social housing units
were built in the entire United Kingdom in 2018/2019.
That is almost fifteen times less than the number of
units constructed in 1980. There is a clear need for more
social housing. And, as our look at history has revealed,
the quality of these homes and the mixture of residents
is just as important as the quantity, if they are to last.
Alternative organisational models are also being explored – and are indeed necessary to deal with the scale
of London’s housing crisis. Housing associations often
work with private developers to build new estates or
adapt existing ones. For the waterfront development
in Thamesmead, for example, Peabody is working with
the global real estate and investment group Lendlease.
Despite their potential, joint projects must be implemented mindfully, as they can result in the segregation
of social-housing residents from home owners or private tenants, through separate entrances or limited access to green spaces. At Westbourne Place in Maida Vale
housing-association tenants were not permitted to use
the gardens, though after a media outcry the decision
was reversed. And if housing associations become reliant on private developers, the interests of their tenants
might not be so well represented in the future.
Maintaining existing buildings or adapting old developments to remedy their deficiencies, as will potentially happen in Thamesmead, is another option for providing the necessary homes. But this needs to be done
with respect for existing buildings and the communities occupying them. It would contribute to increasing
the density in urban areas, a preferable alternative to
establishing new garden cities, given the environmental concerns that go along with building on greenfield
sites. However, the solutions for densification need to
be thoughtfully designed to provide suitable conditions
for residents – and it’s there that we can learn from the
successes and failures of the past. ◊
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N15 Residential Complex in Athletes’ Village,
Glenn Howells Architects /
Níall McLaughlin Architects (2007–2011)

27

IN SHORT

Quadriptych: Moon.
It is – pun intended – one giant leap
for DOM publishers. After producing
architectural guides on over 100 cities
and countries in the last 15 years, we set
our sights on outer space. Architecture
student Paul Meuser, space enthusiast
since childhood, conducted research in
Russia and the US (1) in order to write
the world’s first architectural guide on
the moon (2). The volume documents
the probes, rockets, and visionary ideas
from the 50-year history of humanity’s
journeys to the moon. He also met with
experts such as Olga Bannova (3), director of the Space Architecture Graduate
Program at University of Houston, who
also contributed an essay. We will delve
deeper into this fascinating field with
books on space rocket launch sites (4)
and space architecture.

1

2

4

3

See p. 34

Figures to flaunt: Alexandria. Egypt’s second-largest city has been influenced by many different cultures throughout its long history. As such,
the new Architectural Guide Alexandria presents ancient ruins and fortifications from the Ottoman period as well as contemporary, postcolonial
buildings. For those with an interest in the charm of Mediterranean
cosmopolitan hubs: here are some sums to get you started.

1.5 million
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KILOMETRES
– this is the length of
Alexandria’s coastline. The Egyptian
metropolis is the
largest city in the
Mediterranean. Its
metropolitan area
is home to over five
million residents.

See p. 37

PEOPLE were involved in the
construction of the Suez Canal,
thousands of whom did not survive the harsh
working conditions. With the canal’s opening in
1869, Alexandria now lay in direct proximity to
one of the world’s central trade routes. The city’s
resurgence can be traced back to the completion
of the Mahmoudiyah Canal in 1820, which provided direct access to the Nile Delta.

115 METRES – this was the height of the

Lighthouse of Alexandria. Built in the third century
BC, it was among the Seven Wonders of the Ancient
World. Likely the world’s very first lighthouse, it
remained the tallest for over two millenia.
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$2.8 billion

– this is the estimated net worth of
Haim Saban, one of the most important media proprietors of the world.
He was involved in the expansion
of Fox Family, a family-friendly
TV channel in the US, and was the
main shareholder of ProSieben Sat.1
in Germany. Saban was born in
Alexandria in 1944, though his family emigrated to Tel Aviv when he was
still a child. The Arab-Israeli conflict
led to the dispersion of Alexandria’s
flourishing Jewish community.
Other famous Jewish emigres from
the city include the author André
Aciman (who wrote the novel Call Me
by Your Name), the French chanteur
Georges Moustaki, the British historian Eric Hobsbawm, and the Israeli
spy Eli Cohen.

HOW TO

Five Rules on
Compassionate Design
Even in times of the coronavirus, other illnesses still deserve attention. There are,
for example, ten million new cases of dementia each year. Hospitals are a distressing
environment for patients and carers. Sensitive, well-designed architecture can help.
1. Design for everyone
Those with dementia lose their short-term memory
faster than their long-term memory, which makes
many people think spaces for dementia patients should
remind them of earlier times. This is a problematic
idea, not least because people get ill with dementia at
different ages. What time period should be the point of
reference for a diverse group of people? Architecture for
dementia patients is successful precisely when it cannot
immediately be recognised as such. Discreetness can
also help reduce stigma. The spaces should work for as
many kinds of people as possible. They should be aesthetically appealing and enable orientation and safety.
This benefits everyone – visitors and patients alike.
2. Create visual anchors
Hospitals are large, complex buildings, and almost
everything looks basically the same inside them. Even
cognitively healthy people can find it hard to find their
way, but they can at least create a mental map, while
people with dementia cannot. It’s too much for them to
visualise turning three corners in order to reach their
destination. And so, it’s helpful if there is a particular
design element in each of the places where patients
need to decide which direction they will go. This way,
they can trace their path from one point to the next.
Helpful reference points might include a window that
looks onto a tree-lined courtyard or a wider section in a
hallway where there’s an alcove in which to sit.
3. Enable flexibility
Of course, standardisation is important in a hospital,
but there should also be room for individual adjustments. It can make a huge difference for example if
a patient can position their bed differently, pushing
it up against the wall, because this reminds them of
home and makes them feel safe and well. They might

Text: Björn Rosen

all of a sudden sleep much better! It’s also good to leave
space for things that patients bring from home, such
as a photo that can be hung on the wall where it can be
seen. And regarding space: it’s very important to create
a pleasant space for the family members and visitors,
who play a very important role for patients with dementia. They should not feel like they are always in the way.
4. Think about light
As mentioned above, hospitals are complex structures,
and it is difficult to illuminate all rooms and all sections of the corridors with natural light. But the more
this is possible, the better. Daylight helps people keep
a sense of time and improves their sleep, which is why
balconies are also a desirable architectural element.
When it comes to light more generally, including artificial light, one should bear in mind that eyes change
later in life and lose the ability to absorb as much light.
This is why it’s important to ensure that the lighting is
sufficiently strong for those with dementia. Moreover,
light can help them more intuitively find their way, for
example, when they’re going to the bathroom.
5. Help the staff keep track
People with dementia have a tendency to wander. They
feel uneasy because they do not know where they are
and go searchingly walking around. This presents a
huge challenge for the hospital staff. What can be done
to help them? You might deliberately hide the exits of
course, but that would become a safety hazard in some
situations. And sensors would be an intrusion on the
patients’ privacy and autonomy. Tying them to the bed
is obviously not an option. A solution that often works
well is to design the station such that the staff can easily
keep an eye on the patients, even while doing other
tasks (like paperwork). There should be a pleasant space
for the patients at a central location near the staff room.
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CLOSE-UP
Nikolai Amosov (1913–2002)
Son of a midwife from a poor
village, Amosov became one of
the most famous doctors of the
Soviet Union. The cardiologist
was one of the pioneers of the
heart-lung machine. Here, he is
engaged in a lively discussion
with the professor of hygiene
Friedrich Erismann and South
African cardiac surgeon
Christiaan Barnard.

Nikolay Burdenko
(1876–1946)
The great military surgeon is
holding a drilled skull in his
hand. Burdenko originally enrolled at a theological school
as a young man, before leaving
to study medicine. He was the
founding head of the USSR
Academy of Medical Sciences.
Many medical procedures are
named after him.

Nikolay Pirogov (1810–1881)
The university, where this mural is
located, is named after this man.
Pirogov was the founder of field
surgery as well as a philanthropist
and inventor. He was the first
doctor to use plaster casts, and
he saved the life of Giuseppe
Garibaldi, figurehead of the Italian
unification movement, after he was
hit by a bullet. Here, we see him
looking sternly at his colleagues.

Nikolai Semashko
(1874–1949)
He played a leading role in the
creation of the Soviet Union’s
health system, which in turn
increased the average life
expectancy in the USSR. Here,
Semashko is shown holding
a document in his hands: the
decree, signed by Lenin, to
create the People’s Commissariat for Public Health.

Alexander Fleming (1881–1955)
The Scottish microbiologist
discovered penicillin, the world’s
first antibiotic, which went on
to save the lives of millions of
people. Here, you can see a smile
beginning to appear on his face; he
has a sharp gaze, and overall, he
appears full of confidence, as if to
say that accidental inventions are
only possible with perseverance
and hard work.

Bian Que (401–310 BC)
The most important physician
of Chinese antiquity, Bian
Que was said to possess
miraculous healing powers.
According to legend, he had
the ability to see through the
human body. His four-step
diagnostic method, which
included taking the pulse and
looking at the tongue, is still
taught to this day.

Special thanks to Igor I. Koverny for his support. The university building
is presented in the new Architekturführer Moskau (German) and in the title
Art for Architecture: Moscow (English).
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Madonna and child
This iconographic image,
which has accompanied us for
centuries, takes centre stage in
the mural. It represents love, hope,
and optimism – basic human
feelings doctors help us hold onto
through their work. Written on the
Madonna’s cloak are the words ‘In
the name of life and mercy’. Written
on the other side are the names of
the mural’s two artists.

Leonid Polishchuk (*1925) and
Svetlana Shcherbinina (1930–2017)
The artist couple look tiny in front of their mural, measuring 6 x 45 metres, which they created using tempera
between 1979 and 1988. The work is located in the
entrance hall of the university. Originally, government
figures considered the image too expressive and
individualistic. The artists nonetheless managed to
complete it, thanks to the intervention of the university
rector, though without any remuneration. Leonid
Polishchuk is religious and sees the influence of God
on his art, which explains the Christian symbolism and
allusion to Leonardo’s The Last Supper.

CLOSE-UP

A Last Supper with Fleming
and Hippocrates
A masterpiece is hidden away at Moscow’s state medical
university. The mural Concilium depicts doctors and
scientists throughout the ages, gathered together for
a feast. It combines the styles of the Renaissance and
surrealism. Let’s take a closer look.

Vladimir Bekhterev (1857–1927)
‘If the patient doesn’t feel better
after the consultation, the doctor
has not done his job,’ said this
great psychologist and neurologist,
who wanted patients with mental
illnesses to be treated with more
respect. In the mural, he appears
lost in his thoughts. Or perhaps he is
hoping to exchange a few words with
Rudolf Virchow, two seats further
down, who is looking the other way.

Lilies of the valley
Leonid Polishchuk often
incorporates personal
stories in his works. Here,
for example, we see a
bouquet: lilies of the valley
are not only known for
their medicinal properties,
they are also his wife
Svetlana’s favourite
flowers. A touching tribute
to his love!

Dmitri Mendeleev (1834–1907)
The Russian chemist laid down the
foundations for the periodic table
of elements, on which his elbows
rest here in the mural. The synthetic
element with the atomic number
101 was later named Mendelevium
in his honour. His portrayal in this
mural is reminiscent of the saints
in the frescoes of Theophanes,
an important chronicler from the
Byzantine era.
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Hippocrates (460–370 BC)
The father of medicine and most
famous physician of antiquity looks
quite personable here, unlike the
other figures, who seem introverted
or are deep in conversation. He
reaches out towards the Father
and Son. The portrayal of the Son
reflects the traditional iconography
of Christian art; meanwhile, the
Father’s form and facial expression
are anguished and highly dramatic.

See p. 36

2020
Diary

The Past Six Months

AA #01

AA #02

Architecture Articulated, a platform
for conversations about architecture,
hosted by DOM publishers.

The coronavirus forced the DOM team to start working from home; and we have had to cancel many book
presentations, trade fair appearances, and research
trips. So it was even more of a delight when the German
Minister for Culture and Media, Monika Grütters,
announced in a video message on 25 May that our publishing house, along with two other independent publishers, had won the German Publishing Prize 2020.
The jury was impressed by the ‘practically oriented and
pertinent architectural manuals and monographs on
international architectural history’ and by the series
of architectural guides. The head of jury, Insa Wilken,
explained: ‘This publishing house has been making a
valuable contribution to the debate on contemporary
architecture and urban design for 15 years.’ In addition, our book Die Ökonomisierung des Raums, an indepth look at the Nazis’ urban plans for Central and
Eastern Europe, has won the DAM Architectural Book
Award 2020 of the German Architecture Museum.
The awards ceremony, which normally would have
taken place during the Frankfurt Book Fair, took
place digitally on 16 October 2020.
Indeed, this year, the Frankfurt Book Fair went
entirely digital. And we have begun to make a contribution of our own, with a new video format:
Architecture Articulated. This will be a platform for
conversations about architecture, and we launched
the series with two very special guests. For the opening episode, we interviewed Chicago-based architect
Dirk Lohan, grandson of Mies van der Rohe, and
architectural theorist Professor Fritz Neumeyer about
the life and work of Mies.
We may have reduced in-person meetings, but we are
always keeping in touch with authors and colleagues
through Zoom conferences and staying on top of
our upcoming projects. For example: we have a new
architectural guide coming out on Gdynia, a port city
in Poland by the Baltic Sea coast. The book will be
published in early 2021 in three languages: Polish,
English, and German.

You can follow us on the following platforms:
instagram.com
/dompublishers

facebook.com
/dom.publishers

twitter.com
@dompublishers
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1

3

2
1 Lore Mühlbauer (Berlin) and Hamid Alfushail (Baghdad) working on the
Architectural Guide Syria and Iraq.
2 Meeting on Architectural Guide Gdynia with our authors, graphic
designer, and publishing director.
3 Our Team Russia representing DOM publishers during ArchMoscow,
the main event for architecture, planning, and the construction business.
4 Working in our warehouse in Bavaria: During the summer our main
customers received a complementary box of books …
5 Gianluca Pardelli gives an interview on the upcoming Architectural
Guide Chechnia and the Northern Caucasus.
6 Awards ceremony with the German Federal Minister for Culture and
Media, Professor Monika Grütters. DOM publishers was honoured as
one of the leading independent publishers in Germany.
7 DOM publishers’ editor Adil Dalbai with Jean-Jacques Kotto, Directeur
Exécutif of the Ecole Supérieure Spéciale d’Architecture du Cameroun
(ESSACA), Yaoundé, Cameroon.

5

4

7
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6

Architectural Guides

978-3-86922-431-2
€ 38 / $ 29.95

978-3-86922-617-0
€ 38 / $ 49.95

978-3-86922-226-4
€ 28 / $ 39.95

978-3-86922-267-7
€ 38 / $ 49.95

978-3-86922-252-3
€ 38 / $ 49.95
See pp. 38–39

Montréal

ie

n

Chicago

K

a

li

fo

rn

New York

978-3-86922-620-0
€ 38 / $ 49.95

978-3-86922-762-7
€ 28 / $ 39.95

Monterrey

Havanna

Mexico City

a h a r a n
b - S
S u

E

cu

a

d

o

r

Caracas

Lima

978-3-86922-670-5
€ 38 / $ 39.95

978-3-86922-394-0
€ 38 / $ 49.95

The names of cities, countries, and regions are written
in the language of the respective publication.

h

il

e

978-3-86922-220-2
€ 28 / $ 39.95

C

978-3-86922-579-1
€ 38 / $ 49.95

B r a z i l

*

available
coming soon
out of print

ISBN 978-3-86922-400-8 (7 vols.)
€ 148 / $ 199.95
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978-3-86922-348-3
€ 48 / $ 59.95

978-3-86922-187-8
€ 38 / $ 49.95

978-3-86922-485-5
€ 48 / $ 59.95

978-3-86922-696-5
€ 48 / $ 59.95

2022

978-3-86922-272-1
€ 48 / $ 59.95

978-3-86922-406-0
€ 38 / $ 49.95

Yekaterinburg
Astana

K a s a c h s t a n

Tel Aviv
Alexandria
Kairo

Bischkek
Taschkent*
Duschanbe

C

I r a n

Beijing

Pjöngjang

n

Ja
Shanghai

n

Aschgabat

h

i

a

p

a

Tokyo

Delhi
VAE

Dhaka

Hanoi

Shenzhen

Yangon
Bangkok

A f r
i c a

Phnom Penh

978-3-86922-598-2
€ 38 / $ 49.95

978-3-86922-214-1
€ 48 / $ 59.95

978-3-86922-358-2
€ 28 / $ 39.95

978-3-86922-434-3
€ 38 / $ 49.95

978-3-86922-425-1
€ 38 / $ 49.95

978-3-86922-523-4
€ 48 / $ 49.95

Manila

Ho Chi Minh City

I

978
978-3-86922-392-6
€ 48 / $ 59.95

978-3-86922-408-4
€ 28 / $ 39.95

978-3-86922-508-1
€ 48 / $ 59.95

978-3-86922-432-9
€ 38 / $ 49.95

n

d

o n
e s i
a

A u s t r a l i a

978-3-86922-375-9
€ 38 / $ 49.95

978-3-86922-167-0
€ 38 / $ 49.95
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The architectural guides
allow readers to journey
into a new world from the
comfort of their own home.
At the same time, they are
handy enough to serve as
companions during trips.
Their concise texts are not
only descriptions but also
commentaries.
Documentation of buildings
Where relevant, the architectural
guides also document complex
ensembles in their entirety.

Aerial photos
Images captured from a bird’seye view offer a first impression
of the city.

© depositphoto / rabchenok.weichai

Architectural
Guides

Dimitrij Zadorin
544 pp., 900 imgs.
978-3-86922-239-4 (en)
€ 38 / $ 49.95

Minsk
Minsk, founded in 1067, was a small, inconspicuous
town lost in the backwoods of Eastern Europe for many
centuries. Ironically, it was the devastation caused by
the Second World War that drove the Soviet authorities
to transform Minsk into a major city of true importance.
Today Minsk is seen by many as a reserve of Soviet architecture and city planning. This guide takes the reader
beyond popular tourist attractions, offering a comprehensive picture of all layers of the city. The book includes
200 buildings, ten squares, five war monuments, seven
parks, all metro stations, as well as ten residential estates
and 20 mass series.

Art for Architecture

Drawings
Outstanding buildings are
further illustrated with floor plans
and sections.

Maps
Some of the books also
recommend walking tours, which
are outlined in detailed maps.

Georgia
978-3-86922-691-0 (en)
978-3-86922-692-7 (de)
€ 38 / $ 49.95
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Ukraine
978-3-86922-601-9 (en)
€ 38 / $ 49.95

Moscow
978-3-86922-068-0 (en)
978-3-86922-079-6 (ru)
€ 38 / $ 49.95
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Monaco
Ce guide d’architecture est aussi
un guide d’urbanisme. Monaco est
avant tout un laboratoire dédié à la
densité et à l’intensité. De l’extension
sur la mer à la conquête des soussols, la principauté rivalise d’inventivité. Plus que New York, c’est elle la
véritable capitale de la congestion.
Monaco délire !

The South of Russia
A study of Soviet avant-garde architecture from the 1920s and 1930s,
specifically in the South of Russia, an
area that has until now received little
attention. Divided into two sections,
the first presenting surviving works
and the second those that were destroyed during and after the Second
World War.

Japan
A guide on Japan’s contemporary architecture, recognised globally for its
innovation and sensitivity to its cultural and physical context. Documents
700 of the most prominent examples while outlining the development
since the mid-nineteenth century. An
updated, second edition, presenting
around 100 new buildings.

Jean-Philippe Hugron
288 pp., 256 imgs., 978-3-86922-694-1 (fr)
€ 38 / $ 49.95

Tokarev / Bychkov / Vassiliev, 196 pp., 260 imgs.
978-3-86922-304-9 (en) /-317-9 (ru)
€ 38 / $ 49.95

Botond Bognar
608 pp., 1.000 imgs., 978-3-86922-696-5 (en)
€ 48 / $ 59.95

Alexandria
The first systematic guide to the architecture of Alexandria, a city moulded by many different histories and
cultures. Presenting the city’s classical ruins, Ottoman fortifications,
mosques, shrines, churches, and synagogues, along with mansions and
buildings in the neo-Renaissance, art
deco, and modernist styles.

Gdynia
Gdynia, once a fishing village, is
characterised by its curiously homogeneous architecture. Designed and
built from scratch in the interwar period, it is a modern and unique city
in northern Poland, neighbouring
Gdańsk and Sopot. The two authors
take readers on eight city walks and
present around 80 projects.

London
Though famous for its rapid growth
and high cost of living, London has
a long history of social housing projects. This guide by urban planner
Tjerk Ruimschotel focuses on the developments in this often-overlooked
field, beginning at the close of the
nineteenth century and finishing at
the present day.

Zeyad El Sayad / Dina S. Taha
336 pp., 421 imgs., 978-3-86922-617-0 (en)
€ 38 / $ 49.95

Justyna Borucka ∕ Harald Gatermann
208 pp., 978-3-86922-453-4 (en/pl/de)
€ 28 / $ 39.95

Tjerk Ruimschotel
272 pp., 257 imgs., 978-3-86922-525-8 (en)
€ 38 / $ 49.95
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Reykjavik

N o r w a y

available
coming soon
* out of print

978-3-86922-475-6
€ 38 / $ 49.95

978-3-86922-740-5
€ 38 / $ 49.95

978-3-86922-008-6
€ 38 / $ 49.95

978-3-86922-460-2
€ 38 / $ 49.95

Oslo

Aarhus
Kopenhagen

978-3-86922-525-8
€ 38 / $ 49.95

978-3-86922-655-2
€ 38 / $ 49.95

978-3-86922-327-8 (de)
978-3-86922-362-9 (en)
978-3-86922-383-4 (it)
978-3-86922-377-3 (fr)
978-3-86922-647-7 (ru)
€ 38 / $ 49.95

978-3-86922-561-6
€ 38 / $ 49.95

978-3-86922-276-9
€ 38 / $ 49.95

Sc

hl

es

wig

-Ho

lstein

Hamburg

Szczecin

Bremen

É i r e

Berlin

Hannover
Münster

Amsterdam
Rotterdam

Ruhrgebiet

London

Düsseldorf
Köln

Sauerland

Potsdam

Prag

Rhein-Main

Nürnberg

Luxemburg

978-3-86922-398-8
€ 38 / $ 49.95

Stuttgart

Paris

978-3-86922-676-7
€ 38 / $ 49.95

Zürich
Bern

Milano
Torino

Toulouse

Marseille

Bilbao

978-3-86922-694-1
€ 38

978-3-86922-396-4
€ 38 / $ 49.95

Monaco

München
Salzburg
Liechtenstein
Südtirol

Verona
Venezia

Florence

Rome

Barcelona

978-3-86922-660-6
€ 38 / $ 49.95

Naples
Madrid

Please check the full list of available titles
in our webshop www.dom-publishers.com

Lisboa
Seville

The names of cities, countries, and regions are written
in the language of the respective publication.

Eisen    

Dessau
Leipzig
Dresden

Algier

Tunis
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978-3-86922-483-1
€ 38 / $ 49.95

978-3-86922-519-7
€ 38 / $ 49.95

Helsinki

978-3-86922-286-8
€ 48 / $ 59.95

ISBN 978-3-86922-371-1
€ 28 / $ 39.95

978-3-86922-547-0
€ 18 / $ 19.95

St. Petersburg

Stockholm

Riga
T a t a r s t a n

Moscow

Kaunas
Kaliningrad
Gdansk

Gdynia

978-3-86922-453-4
€ 28 / $ 39.95

Vilnius

Kazan

978-3-86922-426-8
€ 38 / $ 49.95

978-3-86922-239-4
€ 38 / $ 49.95

978-3-86922-424-4
€ 28 / $ 39.95

978-3-86922-304-9
€ 38 / $ 49.95

Minsk

Warszawa

    hüttenstadt

Slavutych

Wrocław

Kyiv
Kharkiv

Krakow

k h s t a n
K a z a
Wien
Budapest
Graz

Chisinau

sia
Rus
th of
The Sou

Slowenien

Crimea

Che

chn

ia a
nd

the

Sofia
Batumi
Tirana

Istanbul

978-3-86922-657-6
€ 38 / $ 49.95

Grozny
No

rth

ern

Tbilissi

978-3-86922-357-5
€ 38 / $ 49.95

Ca

uc

as

us

Baku

Yerevan
Ankara

Izmir
Athen

S

y

r

i

a

I

r

a

q

I

r

a

n

Construction
and Design
Manuals
This series, with reference
books for students and
seasoned architects, offers
everything needed for con
struction projects: exemplary
models, practical information,
and design inspiration, all in
a handy format.

Container and Modular Buildings
Dörries/Zahradnik
256 pp., 670 imgs.
Softcover
ISBN 978-3-86922-301-8 (en)
€ 38 / $ 49.95

Childcare Facilities
Natascha Meuser (ed.)
384 pp., 700 imgs.
Hardcover
ISBN 978-3-86922-731-3 (en)
€ 78 / $ 89.95

Prefabricated Housing
Philipp Meuser
432 pp., 850 imgs.
Hardcover
ISBN 978-3-86922-021-5 (en)
€ 78 / $ 89.95

Drawing for Architects
Natascha Meuser
240 pp., 400 imgs.
Hardcover
ISBN 978-3-86922-451-0 (en)
€ 68 / $ 79.95

Drawing for Landscape
Architects 1
Sabrina Wilk
356 pp., 900 imgs.
Hardcover
ISBN 978-3-86922-652-1 (en)
€ 68 / $ 79.95

Drawing for Landscape
Architects 2
Sabrina Wilk
368 pp., 700 imgs.
Hardcover
ISBN 978-3-86922-653-8 (en)
€ 68 / $ 79.95

Dementia-friendly
Hospital Buildings
Construction and
Design Manual
Kathrin Büter,
Gesine Marquardt
128 pp., 80 imgs.,
978-3-86922-778-8 (en)
€ 38 / $ 49.95

Designed in an aesthetically pleasing and compassionate manner, dementia-friendly architecture can benefit
anyone during a hospital stay: it produces an environment that is easy to read, generates a sense of security, and promotes well-being and recovery. This manual
summarises the current state of research in this field,
presents approaches to creating tailored solutions, and
outlines general design principles, while considering
practical examples. Key topics such as safety, atmosphere, and orientation systems are covered in detail.
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Architectural Diagrams 2
Miyoung Pyo
304 pp., 400 imgs.
Hardcover
ISBN 978-3-86922-673-6 (en)
€ 78 / $ 89.95

Hospitals and Medical Facilities
Philipp Meuser
440 pp., 780 imgs.
Hardcover
ISBN 978-3-86922-674-3 (en)
€ 98 / $ 99.95

Accessibility and Wayfinding
Philipp Meuser
416 pp., 500 imgs.
Hardcover
ISBN 978-3-86922-675-0 (en)
€ 98 / $ 99.95

Rational Design for Structural
Building Systems
Volodymyr Babaev et al.
384 pp., 400 imgs.
ISBN 978-3-86922-733-7 (en)
€ 48 / $ 59.95

Materials and Finishings
Wiewiorra /Tscherch
480 pp., 1.100 imgs.
Hardcover
ISBN 978-3-86922-726-9 (en)
€ 98 / $ 99.95

Zoo Buildings
Natascha Meuser
552 pp., 900 imgs.
Hardcover
ISBN 978-3-86922-680-4
€ 128 / $ 129.95

Exhibition Halls
Clemens F. Kusch
304 pp., 400 imgs.
Hardcover
ISBN 978-3-86922-184-7 (en)
€ 78 / $ 89.95

Competition Panels and Diagrams
Hossbach ∕ Lehmhaus ∕ Eichelmann
384 pp., 1.370 imgs.
Hardcover
ISBN 978-3-86922-456-5 (en)
€ 78 / $ 89.95

School Buildings
Natascha Meuser
392 pp., 700 imgs.
Hardcover
ISBN 978-3-86922-038-3 (en)
€ 78 / $ 89.95

Stadium Buildings
Martin Wimmer
320 pp., 570 imgs.
Hardcover
ISBN 978-3-86922-415-2 (en)
ISBN 978-3-86922-465-7 (ru)
€ 78 / $ 89.95

Museum Buildings
Hoffmann ∕ Schittich
416 pp., 500 imgs.
Hardcover
ISBN 978-3-86922-217-2 (en)
€ 78 / $ 89.95

Hotel Buildings
Ronstedt ∕ Frey
304 pp., 300 imgs.
Hardcover
978-3-86922-331-5 (en)
€ 98 / $ 99.95
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Basics
This series critically engages
with contemporary debates on
architecture and urbanism.
Incorporating the latest
research findings, the books
come in a range of different
formats, from essay collections
to monographs, and serve as
a platform for established authors and young researchers.

978-3-86922-071-0 (es)
€ 28 / $ 39.95

978-3-86922-713-9 (en)
€ 28 / $ 39.95

978-3-86922-744-3 (en)
€ 28 / $ 39.95

978-3-86922-745-0 (fi)
€ 28

978-3-86922-505-0 (en)
€ 28 / $ 39.95

978-3-86922-474-9 (en)
€ 28 / $ 39.95

978-3-86922-701-6 (en)
€ 28 / $ 39.95

978-3-86922-780-1 (en)
€ 28 / $ 39.95

978-3-86922-274-5 (en)
€ 28 / $ 39.95

978-3-86922-302-5 (en)
€ 28 / $ 39.95

978-3-86922-036-9 (en)
€ 28 / $ 39.95

978-3-86922-712-2 (fr)
€ 28 / $ 39.95
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978-3-86922-708-5 (en)
€ 28 / $ 39.95

978-3-86922-309-4 (en)
€ 28 / $ 39.95

978-3-86922-721-4 (en)
€ 28 / $ 39.95

978-3-86922-366-7 (ru)
€ 28 / $ 39.95

»The idea of modernity
as a frustrated project,
now collected for the
first time in English«
– The Architect’s
Newspaper
978-3-86922-470-1 (en)
€ 28 / $ 39.95

978-3-86922-310-0 (en)
€ 28 / $ 39.95

978-3-86922-507-4 (en)
€ 28 / $ 39.95

978-3-86922-683-5 (en)
€ 28 / $ 39.95

978-3-86922-700-9 (en)
€ 28 / $ 39.95

978-3-86922-767-2 (en)
€ 28 / $ 39.95

978-3-86922-741-2 (en)
€ 28 / $ 39.95

978-3-86922-355-1 (en)
€ 28 / $ 39.95

978-3-86922-340-7 (en)
€ 28 / $ 39.95

»A host of beautiful
watercolours from
the architect’s personal archives, kept
off-limits by Soviet
secrecy for many years«
– Wallpaper
ISBN 978-3-86922-739-9 (en)
€ 28 / $ 39.95
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Basics: Architectural History and Theory

978-3-86922-312-4 (en)
€ 28 / $ 39.95

978-3-86922-313-1 (ru)
€ 28 / $ 39.95

Eugenio Miozzi
Though he shaped Venice in its current form, Eugenio
Miozzi remains a little-known figure. As chief engineer
of the city from 1931 to 1954, he carried out a large
number of projects, including a vast modernist parking
garage and a casino, and planned a trans-lagoon motorway from Venice to Monaco, to name just a few. This important heritage is documented in this illustrated volume.

978-3-86922-359-9 (en)
€ 28 / $ 39.95

978-3-86922-289-9 (en)
€ 28 / $ 39.95

978-3-86922-487-9 (en)
€ 28 / $ 39.95

978-3-86922-438-1 (en)
€ 28 / $ 39.95

Eugenio Miozzi
Modern Venice between innovation and tradition 1931–1969
Clemens F. Kusch, 240 pp., 145 imgs.
ISBN 978-3-86922-036-9 (English)
ISBN 978-3-86922-636-1 (Italian)
€ 28 / $ 39.95

The History of Architecture
What gave rise to the phantasmagoric buildings of
starchitects such as Zaha Hadid? How did interactions
between artists and architects affect architectural production in the twentieth century? This concise volume,
written as a narrative but split into succinct sections,
chronicles the movements and trends in architecture over
the past 120 years.

»Provides a deep
understanding«
– literaturundkunst.net

978-3-86922-372-8 (2 vols)
€ 48 / $ 59.95

The History of Architecture
From the Avant-Garde Towards the Present
A Comprehensive Chronicle of 20th and 21st Century Buildings
Luigi Prestinenza Puglisi, 528 pp., 700 imgs.
978-3-86922-713-9 (English)
978-3-86922-071-0 (Spanish)
€ 28 / $ 39.95
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Private Shelters
A documentation of how students at
the Dessau School of Architecture
explored private shelters and questioned the limits of residential typologies during the pandemic. The villa
takes centre stage as both dream
home for clients and means of expression for architects.

Radical Normal
A protest against the merciless
global
isation of the city and its
dissolution into faceless, inhospitable peri
pheries. This collection
of 
essays aims at a more careful
under
standing of European cities
and compellingly puts forward an
alternative approach to urbanism.

Private Shelters
Teaching Architecture During a Pandemic
Natascha Meuser (ed.), 208 pp., 305 imgs.
978-3-86922-780-1 (English)
€ 28 / $ 39.95

Radical Normal
Propositions for the Architecture of the City
Vittorio Magnago Lampugnani, 240 pp.,
20 imgs., 978-3-86922-701-6 (English)
€ 28 / $ 39.95

Pekka Pitkänen
Concrete Modernism in Finland 1927–2018
Mikko Laaksonen, 204 pp., 350 imgs.
978-3-86922-744-3 (English)
978-3-86922-745-0 (Finnish)
€ 28 / $ 39.95

Villages in Franco’s Spain
This title studies the reconstruction
of the towns devastated during the
Civil War. The consequent strategy
of interior colonisation entailed the
construction of more than 300 new
villages or pueblos, each designed
as a ‘rural utopia’ under the national-
catholic regime.

Alexey Shchusev
Scholarly study of perhaps the most
celebrated architect of the Soviet
Union, whose career was closely
intertwined with the turbulent h
 istory
of his nation. This book traces the
development of this artistically and
politically gifted architect in the first
half of the twentieth century.

The Genius of Improvisation
Berlin: a city that continues to fascinate. Capital of two reconciled
Germanies, popular tourist destination, and haven of affordable living
and workspaces for young people,
artists, and other creative minds. This
book explores the urban processes
underlying the city.

Rural Architecture and Water Urbanism
The Modern Village in Franco’s Spain
Jean-François Lejeune, 350 pp., 370 imgs.
978-3-86922-505-0 (English)
€ 28 / $ 39.95

Alexey Shchusev
Architect of Stalin’s Empire Style
Dmitrij Chmelnizki, 144 pp., 200 imgs.
978-3-86922-474-9 (English)
€ 28 / $ 39.95

Berlin
The Genius of Improvisation
Ariella Masboungi, 272 pp., 300 imgs.
978-3-86922-302-5 (English)
€ 28 / $ 39.95
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Pekka Pitkänen
Known as a master of concrete and
staunch supporter of modernism,
Pekka Pitkänen is considered to be
one of the most important Finnish architects of the post-war period. This
book presents Pitkänen’s architecture through his whole career.

Monographs

»Reveals the beauty
hidden in complex
centrifuges, retrostyled control rooms
and soaring cooling
towers« – CNN
Urbanity and Density
in 20th Century Urban Design
Wolfgang Sonne
225 × 280 mm, 360 pp., 350 imgs.
Hardcover, English
ISBN 978-3-86922-491-6
€ 98 / $ 99.95

Unfinished Metropolis
Architekten- und Ingenieurverein zu
Berlin-Brandenburg
225 × 280 mm, 2 Vols., 752 pp.
ISBN 978-3-86922-249-3 (English)
ISBN 978-3-86922-241-7 (German)
€ 48 / $ 59.95

Tree Houses
Small Spaces in Nature
Andreas Wenning
225 × 280 mm, 304 pp., 250 imgs.
Hardcover, English
ISBN 978-3-86922-410-7
€ 9.95 / $ 79.95

The Törten Project
Murder and Crime Mysteries From a
Bauhaus Estate
Natascha Meuser (ed.)
155 × 165 mm, 80 pp., 35 Illustr.
Hardcover, English
ISBN 978-3-86922-719-1
€ 14 / $ 14.95

Flying Panels
How Concrete Panels Changed
the World
Alonso / Palmarola (ed.)
170 × 240 mm, 264 pp., 300 imgs.
Hardcover, English
ISBN 978-3-86922-563-0
€ 38 / $ 39.95

Architecture in Archives
The Collection of the Akademie
der Künste
Edited by Eva-Maria Barkhofen
in behalf of the Akademie der
Künste, Berlin
235 × 275 mm, 560 pp., 906 imgs.
Hardcover, English
ISBN 978-3-86922-552-4
€ 68 / $ 79.95

The Cool and the Cold
Painting in the USA and the USSR
1960–1990
240 × 320 mm, 312 pp., 200 imgs.
Softcover, Russian
ISBN 978-3-86922-251-6
€ 39,80 / 2.500 руб.

Housing for All
Building Catalogue
Andreas / Jung / Schmal (ed.)
135 × 245 mm, 440 pp., 800 imgs.
Softcover, English
ISBN 978-3-86922-723-8
€ 38 / $ 49.95

Soviet Modernism. Brutalism.
Post-Modernism Buildings and
Structures in Ukraine 1955 – 1991
Bykov / Gubkina
235 × 275 mm, Hardcover, English
ISBN 978-3-86922-706-1
€ 78 / $ 89.95

Conversations with Architects
In the Age of Celebrity
Vladimir Belogolovsky
150 × 230 mm, 584 pp., 180 imgs.
Softcover, English
ISBN 978-3-86922-299-8
€ 38 / $ 49.95

The Nuclear Dream
The Hidden World of Atomic Energy
Bernhard Ludewig
366 × 288 mm, 420 pp., 460 imgs.
Hardcover, English
ISBN 978-3-86922-080-2
€ 98 / $ 99.95
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Imprint of the Future
Catalogue of the exhibition curated by the architect and
draughtsman Sergei Tchoban, which is scheduled to
take place at the Istituto Centrale per la Grafica in Rome
from October 2020 to January 2021. The exhibition
marks the 300th anniversary of the birthday of Giovanni
Battista Piranesi (1720 – 1778). It presents drawings by
Tchoban, an architect who, growing up in St Petersburg,
always strove to understand the laws that govern the
future development of cities. In this spirit, he engages
with the Italian master’s drawings of Rome, which he
uses as inspiration to create phantasmagoric visions of
the contemporary city and its future.

Imprint of the Future
Destiny of Piranesi’s City
Texts by Anna Martovitskaya
285 × 285 mm, 168 pp., 135 imgs., Hardcover, English/Italian
ISBN 978-3-86922-607-1
€ 48 / $ 59.95

German Architecture Annual 2021
The German Architecture Annual, edited by the German
Architecture Museum (DAM), has been documenting
contemporary architectural projects in Germany for almost 40 years. This year’s edition of the annual presents
the shortlist of 26 buildings selected by the jury for the
2021 DAM Preis for Architecture in Germany. The building reviews, written by architectural critics, along with
large-format photographs, provide a deep insight into
those works. 2018 and 2020 editions still available.

German Architecture Annual
2021
Förster / Gräwe / Schmal
220 × 280 mm, 256 pp., 350 imgs.
Linen hardcover, German ∕ English
ISBN 978-3-86922-774-0
€ 38 / $ 39.95

47

© Berlin 2020 gGmbH

Exhibition closed due to COVID-19 – order your copy online! www.dom-publishers.com/en

100 Years of Greater Berlin
Berlin-Brandenburg 2070
Competition

‘Growing Together – Landscape and City’, proposed by Bernd Albers
and Silvia Malcovati in collaboration with Vogt Landschaft and Arup
Deutschland. The entry won first prize in the International Urban Planning
Competition for Berlin-Brandenburg 2070.
Unfinished Metropolis
Edited by Architektenund Ingenieurverein zu BerlinBrandenburg
Volume 1
100 Years of Urban Planning
for Greater Berlin
225 × 280 mm, 416 pp., 550 imgs.
Volume 2
International Urban Planning
Competition for
Berlin-Brandenburg 2070
225 × 280 mm, 336 pp., 300 imgs.
2 Vols. in a slipcase (English)
978-3-86922-249-3 (2 Vols.)
€ 48 / $ 59.95

The ‘new urban municipality of Berlin’,
also called Greater Berlin, was created
100 years ago, on 1 October 1920, following a ground-breaking administrative
reform. This was a century-defining milestone that transformed Berlin into a world
city. The old city of Berlin was merged
with 7 other cities, 59 rural communities,
and 27 estate districts. The city’s area increased from 66 to 878 square metres, its
population from 1.9 to 3.9 million people,
virtually overnight. But Greater Berlin did
not remain a fixed entity. After the fall of
the Berlin Wall, new planning and development projects continued to transform
the greater urban area, which has grown
far beyond the boundaries of Berlin.
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The two volumes of Unfinished Metropolis
are dedicated to the past and future of
Greater Berlin. The first volume offers
an insight into Berlin’s role as the capital of Germany, its relationship with
Brandenburg, and the historical, econ
omic, and social conditions that have
driven the growth of the urban area over
the centuries. The second volume delves
deeper into designs for the future. It documents the International Urban Planning
Competition for Berlin-Brandenburg 2070,
whose results were announced this year.
It also explores how other European capital regions – London, Moscow, Paris,
and Vienna – are seeking to ensure sustainable development in years to come.
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“A landmark achievement!” Prof. Nnamdi Eleeh, University of the Witwatersrand, ZA

Architectural Guide
Sub-Saharan Africa
Despite the growing interest in Africa, the continent’s
built environment is still largely unfamiliar in many parts
of the world. The seven volumes of the Sub-Saharan
Africa Architectural Guide form the first comprehensive overview of architecture south of the Sahara that
does justice to the region’s wealth of buildings. In 49
chapters, each focusing on one country, richly illustrated texts by more than 350 authors come together to
produce a superlative work. On the basis of 850 selected buildings and over 200 thematic articles, the continent’s building culture is elucidated and contextualised.
The diverse contributions paint a multi-faceted picture
of Africa’s architecture in the twenty-first century, a discipline shaped by traditional and colonial roots as well
as today’s global interconnections and challenges. An
introductory volume on the history and theory of African
architecture provides essential background knowledge.
7 volumes
49 country chapters
3 ,412 pages
850 buildings and projects
200 background articles
350 authors from Africa and around the world
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Sub-Saharan Africa
Architectural Guide
Philipp Meuser / Adil Dalbai (eds)
ISBN 978-3-86922-400-8
7 volumes, Softcover, 135 × 245 mm,
approx. 9 kg incl. package, 3,412 pages, 5,000+ pictures
*F
 ree shipping within the
European Union
Rest of Europe € 30.00,
worldwide € 45.00,
US $ price applies for sales
inside US and Canada only.

Vol. 1
Vol. 2
Vol. 3
Vol. 4
Vol. 5
Vol. 6
Vol. 7
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Introduction to the History and Theory of African Architecture
Western Africa from the Atlantic Ocean to the Sahel
Western Africa along the Atlantic Ocean Coast
E astern Africa from the Sahel to the Horn of Africa
E astern Africa from the Great Lakes to the Indian O
 cean
C entral Africa from the Atlantic Ocean to the Great Lakes
Southern Africa between the Atlantic and Indian Oceans

Curated map from DOM publishers

The Pan
American
Highway
The Pan-American Highway stretches across
the American continents – from Alaska to Tierra
del Fuego. The idea of a single infrastructural
link for the entire landmass can be traced back
to an initiative from 1923. Today, all but a tiny
stretch of the 50,000-kilometre network is in
use. Let’s follow the trail from north to south,
our architectural guides in hand!
O c e an

c if ic
No rt h Pa

Monterrey
The Monterrey metropolitan area is one of the
strongest economies in Latin America, thanks in
no small part to its rapid industrial development
over the twentieth century. Fundidora de Fierro
y Aceroa de Monterey, a foundry, played a key
role in this growth, reaching its peak in the
1960s before going bankrupt in 1986. In 2001,
its 142 hectares were transformed into the
remarkable Fundidora Park, where the foundry’s
industrial artefacts, now repurposed, still survive
and serve new uses. Every year, a round of the
Champ Car World Series takes place here.
> Learn more in Architectural Guide
Monterrey (Spanish / English)
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Mexico City
Luis Barragán (1902–1988), arguably Mexico’s most famous
architect, declared at the age of 40 that he would give up his
profession, explaining that he was tired of listening to clients
talking about their tastes. He subsequently became an investor
and project developer and purchased a large plot to the south
of Mexico City. He then transformed it into the Jardines del
Pedregal, an artistically designed park, with which he intended
to promote the harmony of architecture and landscape.
> Learn more in Architectural Guide Mexico City (English)

an
c if ic O c e
So ut h Pa

Caracas
In 1954, the completion of the
Carretera Panamericana, the
name of the highway in Spanish,
was celebrated in a port city
by the Carribean Sea not far
from Caracas. The Venezuelan
capital is separated from the
sea, just 10 kilometres away, by
a 2,000-metre-high mountain
range. Columbus was the first
European to arrive on these
shores in 1498. The city itself
was founded around 70 years
later, based on a grid comprising
o r Se a in the
24 blocks.
La b radPlaced
centre was Bolivar Square, with
institutional buildings such as a
church and town hall, all of which
remain standing today.
> Learn more in Architectural
Guide Caracas (English)
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South America
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Chile
The Pan-American Highway extends a little further south,
but Cerro Sombrero, situated in the Pampa area in the east
of the Magellanic territory, already feels like the end of the
world. However, this settlement, with less than 1,000 inhabitants, is considered the jewel of Chilean modernist
architecture. It was founded as a workers’ housing estate
by ENAP, an oil company, in 1958. Designed to be
self-sufficient, the estate was provided with all necessary
facilities, from hospitals to a cinema with 440 seats.
> Learn more in Architectural Guide Chile (English)
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About DOM publishers
Our publishing house was founded in 2005. Since then, our editors,
graphic designers, and architects have been working together at the
intersection of theory and practice under a single roof in Berlin. We
release up to 40 new titles each year, seeking to provide both budding
and well-versed architects with a solid foundation for their daily work
and to make a critical contribution to the contemporary discourse on
architecture. Our English-language publishing programme is released
twice a year.

5×

3×

12 ×

6×

3×

АБВГДЕЁЖЗИЙКЛМНОП
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‘Tell us about your logo!’
We designed our logo based on the Cyrillic letter д (‘D’) , in part to visually represent our early affinity for Eurasia. Semantically, it symbolises the published word; formally, it represents architecture, with its
constructive, house-like form. We accentuated the features of the letter
by projecting it on to a grid of 23 x 26 units. The logo can be enlarged at
will and reduced to no less than 80 per cent of the original size.
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